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OM UDSTILLINGEN

Stadig flere opgaver og geremal i vores hverdag erstattes af maskinelle og digitale lasninger. Det er en
udvikling, der viser sig nyttig i mange sammenhange.Vi ser ogsa teknologier erstatte vores interageren,
vores fysiske aktivitet, og vores oplevelse af materialitet og sansning med en @get grad af standardise-
ring til falge. Malet med udstillingen er at give indsigt i vigtigheden af, at vi til stadighed dyrker og ud-
forsker menneskelige relationer og skaber en verden med plads til eftertanke, refleksion og sansning
for at vokse som mennesker og ikke reduceres til maskiner.

Ved at arbejde med sa forskellige discipliner som blyantskitser, digitalprintede tekstilbaner, film, et vaevet
teeppe samt en mobile undersgges materialer og teknologier: Sansningen er pejlemaerket.

Lette transparente tekstilbaner; hvis komposition refererer til tidligere tiders broderede klokkestrenge,
vises sammen med et tet vaevet og merkt uldteppe. Motivet her er to grene, der — menneskeagtigt —
star overfor hinanden. Den varierede sorte flade symboliserer alt det udefinerbare, der er pa feerde

i dette made. Teeppets tyngde star i kontrast til vaerket "Vi" -en mobile med sma grene, der beveeger
sig i et rum under forandring. Her er balance, stilstand, bevaegelse, adskillelse, sammenstad, ubalance.
Vi streber efter balance i vores liv. Vi forholder os til elementer og tilstande, som uopherligt pavir-
kes og ndres af indre og ydre forskydninger. Nye omsteendigheder indtraffer, og et “vindpust” kan
afstedkomme et “kollaps”. | et filmveerk (varighed: 3 min) zoomes ind pa bevaegelsen i grenmobilen
ledsaget af en komposition af redigerede reallyde.

Hvor teeppet er resultat af en langsommelig veeveproces med mange forudgaende overvejelser og et
stort planleegningsarbejde, er blyantskitserne hver iszer frembragt pa | min. Et minut hvor gjet, blyanten,
papiret og handen har det fulde fokus for at skabe en levende gengivelse af det sete i enkle, hurtige
og sanselige streger. Her kommer narveeret til udtryk.



ABOUT THE EXHIBITION

An increasingly number of jobs and everyday doings are replaced by machines and digital solutions.

It is a development that appears to be useful in many contexts. But we also see an increased degree
of standardization changing how we relate to each other, how we perceive and act in the world and
how we understand materiality. The goal of the exhibition is to highlight the importance of a continued
engagement in human relations, and exploration of a world where reflection and sense perception is
prominent in order for us to grow as humans and to avoid becoming machines.

By working with and combining different elements such as pencil drawings, digital print on textile,
video footage, weaving and sculpture in the form of a mobile, different materials and technologies are
investigated. In this work sensory perceptions have been the point of orientation.

Light, transparent textile lengths with compositions like formerly embroidered bellpulls, are exhibited to-
gether with a hand-woven and dark woolen carpet. The motive of the carpet is two branches facing each
other almost human like. The slight differences in the dark surface symbolize all the indefinable going on
in this meet. The heaviness of the carpet contrasts a kinetic sculpture (mobile) of small pieces of branches
moving freely in space.The elements of the mobile are constantly changing their position, symbolizing
balance, motion, separation, collision and possible imbalance in life. Although we seem to strive for
balance and a flawless life, a “bug” can cause a collapse. A 3-minute-long video footage with an audio
track of recorded and manipulated real world sounds shows a close-up of the mobile.

Where the carpet is a result of a very slow weaving process involving a lot of consideration and a
thorough work of planning, each pencil drawing is created within one minute. A minute where all focus
is on the eye, the pencil, the paper and the hand in order to create a vivid impression of the seen
through simple, quick and sensuous drawings. An expression of presence is searched for.



O BbICTaBKke

CeroaHs Mbl BCe vallle npuberaem k MOMOLLM MaLLMH 1 KOMMBIOTEPOB, peluas MoBCEAHEBHbIE 3aaaun. Takoe
PasBMTME BO MHOMMX OTHOLIEHUAX NMOoAe3HO. OAHAKO Mbl TakXKe BUAMM, Kak TEXHOAOMMM 3aMeHSI0T Hally dusm-
YECKYIO aKTUBHOCTb, Kak MEHSIETCS Hallle BOCMPUATUE MAaTEPUAABHOTO MMPa, @ PacTYLLMIM YPOBEHb CTaHAAPTU3a-
LMW BAVSIET Ha Hallle OTHOLEHWE APYT K APYrY. LleAb HacTosLeN BbICTaBKM — BbIPa3nTb MOHMMAHKE BXXHOCTM
NOCTOSIHHOTO PasBUTUS W M3YYEHNS YEAOBEYECKMX OTHOLLEHMM, CO3AAHMS MUPa, TAE €CTb MECTO AASl Pa3MblLL-
AEHUM 1 YyBCTB, UTOObI Mbl B3POCAEAM, HE CTAHOBSACH MALLMHAMM.

PaboTan ¢ pasAMuHbIMU SAEMEHTaMM, TakMMU Kak PUCYHKM KapaHAALLIOM, LMPPOBAs NMeYaTh Ha TEKCTUAE,
BMAEOMATEPMAAL], TKAUECTBO M CKyAbMTYPa B BUAE MOBMASA, KupcTen Ckoy-llopreHceH nccaeayeT pasaniHble
MaTepuanbl U TEXHOAOTUN. 1 MasikoM 3AeCb CAYXKUT YYBCTBO.

/\erkoe, Npo3pavHoe TEKCTUABHOE MOAOTHO, HAaMOMMHAIOLLEE TPAAVLMOHHBIE BbILUMTbIE AEKOPATVBHbIE YKpPa-
LEHWS, BbICTABAEHBI BMECTE C MAOTHBIM M TEMHBIM LLIEPCTAHBIM KOBPOM PyYHON paboTbl. MoTue KoBpa — ABe
BETBW, ObpalleHHble (MOYUTH MO-YEAOBEUECKM) APYT K APYTY. HebonbluMe pasAnyms Ha TEMHOM NOBEPXHOCTM
CMMBOAM3VPYIOT BCE HEOTIPEAEAEHHOE, YTO MPOMCXOANT Ha 3TOWM KBCTPEYE». TsKecTh KoBpa MPOTMBONOCTaB-
ASIETCA MOABMXHAA KMHETMYECKas CKYAbNTYPa M3 MaAEHbKMX KYCOUYKOB BETOK, CBODOAHO NepeMelLaloLmxcs B
MPOCTPAHCTBE. DAEMEHTbBI MOBUAS MOCTOSHHO MEHSIOT CBOE MOAOXKEHUE, CUMBOAM3UPYSA PaBHOBECHE, ABU-
KEeHWe, pasAeAeHNE, CTOAKHOBEHME 1 BO3MOXHYIO HEYPaBHOBELIEHHOCTb B Hallel xM3HW. Mbl CTPEMMMCA K
PaBHOBECUIO 1 BE3YNMPEUYHOCTI KU3HU, HO HEOKMAGHHBIN KMOPbLIB BETPa» B M3MEHMBLUMXCS OOCTOATEABCTBAX
MOXET MPMBECTM K Kpaxy.

3-MUHYTHBIN BUAGOMATEPMAA CO 3BYKOBOM AOPOXKOM 3amncaHHbIX U 06paboTaHHbIX 3BYKOB PEAAbHOrO MM1pa
MOKa3bIBAET KPYMHbIM MAAH BETKU-MOBUAS.

Tam, rae KoBep ABAAETCA Pe3yAbTaTOM OUeHb MEAAEHHOrO Mpoliecca TkavecTsa, TpebyioLiero 6oAbLIOro
BHMMAHMA W TLLATEABHOTO MAGHUPOBAHWSA, KXABIM KapaHAALLIHBIM PUCYHOK CO3AAETCS B TEUEHWNE OAHOM MUHYTHI
— MWHYTbI, KOrAQ BCE BHMMaHWE COCPEAOTOUEHO Ha rAase, KapaHaalue, bymare u pyke. C MOMOLLBIO MPOCTbIX,
BbICTPbIX 1 HyBCTBEHHDBIX PUCYHKOB POXAAETCS SPKOE BreYaTAeHMe OT yBraeHHoro. Co3aaeTcs oLylleHue

MPUCYTCTBUA.

































COMMUNITY SPIRIT
PEACE OF MIND
FREEDOM
TOLERANCE
CONFIDENCE

OBLLHOCTb
BESOMACHOCTb
CBOBOAA
TOAEPAHTHOCTb
AOBEPUME

CONVERSATION
DIALOG
COMMUNICATION

BECEAA
ANAAOT
KOMMYHMKALINA

Danish poem
about hospitality
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